“In sum, there is a consciousness of material objects which can resonate to the consciousness people have of one another in cites.”

Land Ahead!

Sculptures and Site Constructions

Unlike the consideration of two-dimensional art forms, when we observe sculpture, site-specific constructions and architecture we are drawn twofold into the work: We are both spectator and perpetrator. In this sense, the work of Susanne Lorenz is to be experienced visually and physically and it beckons us to travel. Her calculated interplay between established everyday realities and references to art and architectural history transports us to new landscapes, expanses and fields of play. Her themes are: cultivated nature, recounted travel motifs, the dialectic between places in and outside of the city, and sports in a varied range of manifestations.

Travelling in place, without changing location, constitutes a primary, central theme. Even in the historic landscape gardens (for example, Jehol in China or Wörlitz near Dessau) travel motifs of other cultures were displaced and brought together in new contexts, offering the visitor a multitude of cultural heritages, without ever necessitating a change of place. Much like the opportunities for virtual travel that are offered today through media channels, such as television or the “magic eye” of the internet - a theme which Susanne Lorenz takes up in Berg (Mountain), 1998, and Heute hier (Here Today), 1998. 

Berg is an enormous sculpture made of green plasticine which was exhibited at Galerie Koch & Kesslau in 1998 and the Kunstverein Münster in 1999. The silhouette of the green form rouses associations with sublime nature and landscape; however, any romantic wanderings are brought to an immediate halt by the synthetic quality of the material. What is more, one can alter one’s perspective on the piece: Not in that he changes his position, which would be customary, but rather in that, with effort, he can rotate the sculpture that sits upon two oval plates. The idiomatic wish - to be able to move mountains - becomes reality.

In Heute Hier, exhibited at Asian Fine Arts, Berlin, Susanne Lorenz modeled the casing of a Macintosh Classic inside a Japanese milkbox.
 Mounted on the screen is a miniature, rotating panorama made of plasticine. Almost like a computer simulation, the visitor can alter the perspective of the panorama, by reaching into the space of the screen. The process functions like an internet trip made tactile. The sculptural joke is generated by the interplay between the notion of virtual travel, on the one hand, and the haptic character of the computer and miniature panorama, on the other, which is emphasized by the choice of material as inherently tactile as plasticine.

The artist develops an anomalous form of sculpture through an occupation with the history of technical phenomena. Rad (Wheel), 1995, and Arbeitsplatz (Atelier), 1997, are objects that oscillate between function and visions toward a future. Arbeitsplatz is a portable archive and an idea-finding machine. In three revolving wooden drums lined up alongside one another, idea-material can be collected and displayed in the transparent covers. Each drum is made up of eight compartments, the individual forms of which are inspired by a medieval reading wheel. While the combination of the three individually rotating drums descends from the principle of the “one armed bandit,” or slotmachine. The merger of pre-modern and contemporary techniques leads to a creative serviceable object which through use continuously brings forth newly inspired rows of combinations, thereby setting archived materials into new associative relationships. In mathematics, these processes would be termed permutations,
 meaning that new results can be arrived at through the exchange of different extant elements. This mathematical structure is also inherent to the piece, Ein Maß—Variationen zu Idealstadtgrundrissen  (A Measure—Variations on Ideal City Plans). Its basis is a preoccupation with plans for ideal cities by Filarete, Claude Nicolas Ledoux, Paul Wolf, among others, whose projects depict utopic concepts concerning world models, with detailed attention to social hierarchies and political ideologies. The artist chooses a section of one ideal city and draws it on the floor with chalk. This section thus represents the plan as a whole. With the help of Ein Maß, a tool consisting of 20 measured units fastened together, similar to a folding rule, variations on the historic ideal city plans are „laid out.”
 After each variation is completed, the distinguishing feature of the variation is printed on the last measuring unit used, for example „ ohne Zentrum,“ (without Center). Each new layout brings with it a new imprint, so that the wooden measuring units collect as a kind of archive. The spine of each unit used is marked with the name of the original plan, for example, „Wolfs Stadt“ (Wolf’s City). Leaning against the wall, the measuring units look like files or books which reveal their contents only when opened and used. Ein Maß demonstrates how other’s concepts are transformed through new variations, so that meaning and content is continually extended and renewed.

A distinguishing characteristic of Susanne Lorenz’s method of working is her exceptional sense for observing her urban environment. In Berlin in the 90’s, particularly in Berlinmitte and Prenzlauer Berg, a proliferation of distinctive playgrounds and athletic fields sprung up. The most absurd solutions were employed in order to squeeze recreation areas into the condensed spaces of the developing city. Prompted by this phenomena, Susanne Lorenz installed Auszeit (Time Out), 1998,
 in the vitrines that stand before the Haus des Lehrers, Berlin: Four sketches show fictitious athletic grounds with various playing fields designated by color. Movement, an inherent quality of sports, is amplified in the velocity of the urban traffic on the heavily driven, though seldom walked crossing on Alexanderplatz. The title, Auszeit, refers to the possibility of regulating human speed, which taken ad absurdum raises the question, “have the players taken the day off?” Viewed from above, the sketch-like character is magnified: from a bird’s-eye view, the lined paths of the athletic areas correspond to the lineation of the traffic-patterning system of Alexanderplatz. Everyday realities, transmutations in urban space and visions are brought into an intriguing dialog in Auszeit. In the exhibition Wo ist wo? (Where is where?) that took place in the winter of 1999/2000 in the Haus des Lehrers, the artist takes this a step further, intervening in the given space. In her piece unten (beneath), 2000, Susanne Lorenz calls the authenticity of places into question. unten is an architectural intervention, referring to an established urban-spatial situation. This time the artist concentrates not on the public, traffic oriented side of the Haus des Lehrers, as in Auszeit, but rather on its more private side, tucked away from hectic operations of the metropolis. Susanne Lorenz designed a “terrace” based on the proportions and colors of the balconies on the high-rise apartment building that stands across the street. With gravel paths and a pool of water with treadable piers, unten resembles a compact garden, conjuring images of single family homes and new residential developments. Susanne Lorenz transposes a suburban atmosphere onto the city by transforming what is already evident: in city planning, the solitary building corresponds to the single-family house. The use of garden materials in an unrelated context is striking and raises the exhibition’s original question: Where is where?

The playful consorting with landscape comes to the foreground particularly in her designs for public space. Landscape emerges as cultivated nature, sketch-like images or recounted travel motifs. Susanne Lorenz imports the landscape into the city contradicting the prevailing practice of “furnishing” public space which relies on a strong orientation toward interior spaces even in the design of squares and exterior spaces. With the design for Schmale Landschaft (Narrow Landscape), 1999, the artist won second prize in a competition organized by the Kunstamt Kassel for the Kulturbahnhof Kassel. Schmale Landschaft - a landscape panorama formed of soil and grass - “pulls into” the defunct train station.
 Any one who has traveled by train is familiar with the motif: the landscape races by, mountains and valleys then villages, cities, ... out of movement, the artist fixes an image. Like a film still, she freezes the landscape passing by and stations it as a train pulling in. She thereby provokes an inversion of relationships: instead of a static, consuming traveler we are encouraged to stay in one place and inspect an entire train length of landscape.

With the submission for the design of the Vorzone des Museumquartier Wien (Area in front of the Museum Quarter, Vienna), 1999,
 there is a return to the idea of landscape silhouette and the amalgamation of art and sport. The aim of the re-design of the area was to structure the layout so as to create, on the one side, a recreation area and on the other, an area suitable for temporary exhibitions. The design by Susanne Lorenz embraces both of these dimensions. On two surfaces, to the right and left of the entrance and main access to the future museum quarter, she devised a landscape silhouette of soil and grass and a “playable” exhibition surface. The silhouette screens the front side of the museum district from traffic. Susanne Lorenz again takes up the idea of the “fly-over” landscape, which from the perspective of the automobile driver appears as a film still resurrected through movement. From a functional point of view, the red surface can be used by the museum administration for a multitude of purposes: temporary exhibitions, performances, open air movies, etc. The artist consciously employs the shredded rubber normally used to cover athletic surfaces to stress the intended purpose of the area as a playing field for both individual performances (artists or individual museums) as well as group sports (artist groups or museum district events). The red painted band, for the purpose of museum announcements, and the oversized goal frame strengthen the association with athletic playing fields. With the design of Vorzone Susanne Lorenz goes far beyond the functional demands of the competition in that she succeeds in linking through content the elements of sport, play and art with aesthetic vigor. 

With the design Rote Hügellandschaft (Red Hilly Landscape), 1999,
 which won first prize in a competition written by the Kulturamt Treptow and the Kunst-am-Bau-Büro
, Susanne Lorenz formally seizes upon a familiar motif from her garden installation nach Japan: ten hills of soil, covered with red shredded rubber positioned at the end of the main street of a recently finished housing development in Berlin-Treptow. It was a lack of orientation points in this very flat area that inspired the artist to pursue a baroque "point de vue” and design Rote

Hügellandschaft, whose surface material has a purpose: the children of the adjacent elementary school should be able to actively use the piece. 

For Park, (2000), the artist designed an outdoor piece for the Schloßpark according to criteria set by the StadtKunstProjekte, Berlin Köpenick. Park refers to the history of Köpenick as hunting grounds and analyses the ambivalent relationship between hunting, sport and feudal society. She examines the developmental history of chosen apparatus and phenomena like the raised hide, axial paths, hedges and flags. These objects from the traditions of hunting sports are set beside her own modified objects. Parallels present themselves: raised hide with the arbitrator chair and throne; hunting paths with park axes and running tracks made of crushed brick; hedges in tunnel shaped configurations used to drive animals into shooting straits double as elements in baroque garden design; the flags used to herd the animals, referring to coats of arms, hint at goal flags used in athletic competition. The establishment of the relationship between the different points, the local history of Köpenick as a hunting district, the historical design of parks as baroque gardens and contemporary forms of expression in sports, constitute the analytic and thematic aspect of the artistic work.

In the various groups of work, Susanne Lorenz, with generous gestures, transforms the condensed spaces of urban structures by importing recounted landscapes, suburban motifs and historic uses into the space of the city. 

We meet Susanne Lorenz en route. As “users of the metropolis” her works are placed in our paths, inciting us to become aware of urban phenomena and paradoxes and to interrupt automated movements. Arresting habitual ways of seeing, diverting attentions and demarcating positions anew is the inherent magic of the work.

� Richard Sennat, The Conscience of the Eye: The Design and Social Life of Cities, WW Norton & Company, New York 1990, p. 213.


� The Japanese artist, Tsuyoshi Ozawa, invited different artists to exhibit in Japanese milkboxes.


� A permutation in mathematics is the term for the results of a rearrangement of existent elements within a set quantity. The number of all possible permutations of n different elements is n.


� An important component in understanding the intent of the piece is contained in the double connotation of the German word auslegen, meaning to lay out, but also to interpret or construe. It is clearer in German that each “lay out” is at once a graphic and interpretive act. 


� Auszeit was purchased by the Cusanuswerk (Foundation) and is now housed in their Bonn offices.


� The defunct train station, included as a site for documenta X, is now used for exhibitions and cultural events.


� Vorzone originated as a restricted competition held by the city of Vienna. On a prominent location, across from the Natural History and Art History Museum, the architects Ortner and Ortner are converting the onetime royal stables into a museum quarter. A building complex in which the following institutions will be housed, among others: Center for Architecture, Kunsthalle, Rudolf Leopold Collection and the Museum of Modern Art, The Ludwig Foundation. The museum quarter is almost complete and the design of the ‘Vorzone’ will be executed by the architects, as originally planned, despite the competition.


� Rote Hügellandschaft will be realized in the spring of 2001.


� The competition was announced in May 1999 by the Bezirksamt Treptow with the aim of designing a triangular area at the juncture of Tiburtiusstraße and Mohnweg in the district of Altglienicke. Additional notes: Kunst-am-Bau is a grant initiative whereby a percentage of building costs for newly constructed public or municipal facilities goes to public art for the site.





